SENDAN DIVAKARAM

K. A. NILAKANTA SASTRI

ARRING the lexical section of
Tolkappiyam, the Divakaram is
the earliest Tamil lexicon to which
we have access.* This work is
generally taken to have been com-
posed by Divakarar under the patro-
nage of Séndan (Jayanta), a chieftain
of Ambar. Like that of many other
works, the date of Divakaram is
largely a matter for conjecture. The
view that it must have been com-
posed before the middle of the eighth
century may beaccepted tentatively,
though, in the present state of the
text of the work, one should hesitate
to accept as conclusive the arguments
with which this conjecture is
supported.

Let us examine the colophons to
each of the divisions (togudis) of this
work. I reproduce them below.
Mr. S. Vaiyapuri Pillai, and Pandit
M. Raghava Aiyangar, have kindly
allowed me the use of their copies of
the book in which they have
indicated the variaelectiones got by
them by the collation of several
manuscripts of the work.

Col. to section L.

i grp srasr Qssrpllpd salesdr
slwyiy Gsmt QpUWSEIL LT

Qsplgord sbuf SypGurdr Cs ks

A Playsil wrstd QsAQerp Paursyds

paora g Aslalduwf s Qzrgd phob
Col. to section II.

Gapgsr QU LUldsr Quw]s i—

spp pradersr CalL Qsalullsrsr

who et aps Pl arerest

prefls pricgser HSAwsr Amabons

Gomi sr 8¢ Cspgsr Haursrds

Qrabrireu g wsAuwl $AsTS S wphHayb-
Col. to section III.

srg Smaullp CurdullH QU b ZausT®

QAzaiu@® srev omauGas Gsvflefl

Slseey UTgw eubuf? Spaust

Cpsrmte Gspasr ApAdsrp® Plarsyds?

apstrma g lwhdsr Quwi SAsTSH

poib.

Col. to section IV.

Sarsy supsorpPlssr QUuFto i—

preL Gp!! prigp GudL wr@p

srooh AP E Fseyh srelfl sréear

DL euf Hossr Ilbufl? wdrersr

Byersd sAoaust AwmapD 5 Cepmsrt®

s Hursrd SHLAUTEST afer &bt

preTares g wrluwf S QsreSaphod.
Col. to section V.

Hauray augeor H Plsdr QUuFs i—

@it dQsrma pri’&8 wseluyb

LA wréssr upus Frulgyd®

SO s Gar grewfl o sTausdr

Qs psBpe Copssr Asflps™ SursrSs

Bpsrag Lduwid AsreHepHoid.

* Tamil Lexicon, Ed.’s Introdn., pp. xxvi-vii.

1. Cspg. 2. Siplasdspars. 3, The whole phrase occurs in only one ms.
4. whp yzfEs. O pricgsrfudr. 6. CurAuQumpsudr. 7. abup. 8. Qzfl$s Qerp.
9. g, 10. Occurs is only one ms. 11. Spf. 12. &, p.
13. Cepparmapms 14, darmgbd. 15. Occurs is only one ms.  16. p.
" 17. @. 18, . 19, whdldér, ufigar. 20, gréub. 21, Aosib, 22. Qsfiss.

¥




192

Col. to section VI.
Saursr aipsoorpPlsr Quuwi?s i —
UBED shons ai Bl Qumenoutb
Qs Plansd HApowyd Fédu @oapef
@Sry s upbysrh sralflt Qumbu S
Slbufd sHud Copsdr Haursrd s
SSmarg ubQurpl Quuid Agrad
G yb.
Col. to section VII.
ehpad vwle sppaut twCe)
srugd Swddw Cga srafisd
Csrpp oL wlsrer aubufd Csmedr Pl
Qupspd Cspssdr Asfbs?’ Hursrds
gyrag Qewuposa gulQuuid Asrad
Ghyb.
Col. to section VIIIL.
Sarsrd Cspssr QU QuwF?s i—
wpiagob Curly Sipdlsraf) Hdry
simsd sareraf]l YalQup eurswrulldr
Boy» @@pb Abuf? &Csrwrsr
SSTQuUmes Copssr Rarsrd AslLrag
ussTyup Pl Quwi B AsragHapHoib.
Col. to section IX
Gz pgsr Gy grus Quwf?® i—
Sigremrsd AFburdd srexfl wrligow
QU ITERT RN S APAYNGLD QLD D
QLD Lo
QepsBh wrew whsrs Y2t bs
Brausy arbuf srausst Cebgsir
Qusayp p?° Jarsrd Agrerugra g
Qrwsdup Plw Quwf $ AsraSapdayb.
Col. to section X.
Cepzsr silgHpsHor QU :—
Srdsemyl Qurms aprlGurf allsd gub
urysh Qurs Cuflevsd HZowyb
BIBEDH 5955 alrs sul g
urgw Lssust uwibupd G b 6T
vlldbaypp Farsrd sl udgre g
geiup plu Quwi g AgrgHappoyd.

Col. to section XI.
ysval BdHw sdald Qaedaild
slBp s Whs umbup sbrugd
Asr@mAumeEs Qsda arha b 5d Cobssh
usfeypp Saursrs?s st uHA@rre g
Q@erH ubQurml Quwid Asre s
Qhyt.
Col. to section XII.
Saursres Apliigds Csbgsr Qumaml
Quuwf.38:—
QebQurp GoLwrsrdt Sbufd Cspbger
Brergrearst Holl@ BriL @ serss
ussreflw®® Aplidp usrefysrera g
usdQurpL gL gadgrm Quwi g Qsre S
G hyd.
If we had only these colophons
before us, it seems to me that there
would be little room for any doubt
about the names of the author of the
lexicon and of the lexicon itself.
We would normally conclude that
Séndan, a learned scholar well
versed in Tamil and Sanskrit, was
the author of the lexicon called
Divakaram. Besides being learned
in the two languages, Séndan was
the lord of Ambar, which need not
mean that he was a chieftain or
princeling, but may only indicate
that he had received either a good
part or the whole of the lands in
Ambar as his ¢‘Jagir’ from some
contemporary monarch. The colo-
phons mention his great distinction
in making charitable gifts and in the
domain of literature, and little of
his capacity to rule or to fight. The
phrases wpé@m Curilyg and Sebr
QumEsCes bgsr (VIID) are the nearest

23. Only in one ms.
26. Only in one ms.
30. Only in one ms.
33. Only in one ms,
36, priLggl usiQerpplarsyssi.

27. p.

34. QareLdos.

24. SibupCmerPlus
28. Only in one ms.
31. ofyusfyCad, offlubsenCad

25. Qgflps omitted in some mss.

29. QFwaawdp, Qewedu b,
32. usfQerpplarsyssi.

35. preflprsfadr.

37. QpraHowr® usralEAsr@Syb usGur B [CY



approach to his being treated as a
warrior, but even here the context
raises a real doubt if it is not a
metaphor on self-control and war
with the senses. The expression Q&b
Qurp @orwrsr (Col. XII) is not
secure as we have an alternative
Qebeur) Qsrerrdens which may be
the true reading. It is perhaps
worthwhile noting in passing that
the mention of Elini and Avvai (in
Col. III) should more properly be
referred to Ambar, and not to Séndan
himself, as it seems extremely
improbable that Séndan’s work lies
so far back as the time of Avvai who
celebrated in song both the chieftain
Elini and the city of Ambar. Like-
wise Aruvandai in Coll. II and XI,
should be considered references to a
famous old name celebrated in the
annals of Ambar, or a family name—
in which case Séndan should be
taken to come of a line of hereditary
chieftains of Ambar. Of the literary
works of Séndan, these colophons
mention an andadi on goddess Parvati
(IX), a work or works or at least
verses on the themes of the
Ramayana, Mahabharata and Tara-
kasuravadha—facts which have not
attracted as much notice as they
deserve to get. If in addition to this,
we note also the expressions : G& bger
Sl Paysfurss Qsfderd Haursyd I,
Cepgsr Faursyd II, VI, VIII, Cpger
Asfderp glaurasyib, 111, G bger HUibs
Sarard, IV, Gspgsr Gzflbs Saursybd
V, VII, Gspgsr DuwsvayppFaursyd IX,
B pzer LWildepp Farsrd X, Gabger
usfapp Harsrd XI, Cspzer UdTaflu
or usfQFrd Farasrd X1I, there seems
to be little room for doubt that
Séndan was himself the author of
25
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Divakaram. Let me note, however,
that the expression Il Plajsflurss
Q16 Fmsd may be held by some to
support the traditional view that
Divakaram was the work of another
writer just patronised by S$éndan;
but the expression need not neces-
sarily mean that Séndan was only a
patron in whose presence the work
was completed or published ; and it
may well mean that Séndan made a
lexicon of all words selected by his
trained intelligence; and the direct
statements in the other colophons
that he composed the work (usfedp,
ugreflw and so on) support the view
that Séndan was himself the author.
There is the entry before colophon
XII attested by only one Ms. which
reads darares Aplnlss Capzsr
Qumeni@Quuwi  and this states
clearly that Séndan made Diva-
karam famous i.e., patronized it.
But this and similar entries before
some other colophons cited above
are not attested by all Mss. and,
I think, may be ignored in any
critical discussion of the authorship
of the work.  And it is quite probable,
on the supposition that the real
authorship of the Divakaram was for
some reason forgotten in later times,
that the entry was put in in this
form by some scribe who pinned his
faith on the theory current in his
timethat Séndan patronised thework.

Divakaram is a fine name for a
lexicon. It implies that the work
sheds a clear light (sun light) on the
meanings of words. And the colo-
phons to the work, which, by their
style, may well claim to be the work
of the author himself, show clearly
that this was the name he gave to his
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work. And the phrase Séndan Diva-
karam present in some of these colo-
phons seems easier to understand if
we accept Séndan’s authorship than
on the assumption that another
author, Divakaram by . name
composed the work and praised his
patron in the colophons; for this
involves the two-fold assumption
that the author called the work after
himself, and that he decided also to
celebrate his patron by prefixing his
name to that of the work so called.

What then is the basis for the
current view of the authorship of the
work ? In the payiram of the Pingala
Nigandu we read :

QstusSf ardsrsd Jarsrsr LubS
Hhise gaiudsr sarduwf H5R
yfsQsrp Sarsll aIfldgr T,

Here we learn that the author of
the Nigandu was a certain sage
Pingalar by name, and born of
Divakara by the grace of the Sun. It
will be noticed that there is no
connection whatever between Diva-
kara and a lexicon in this context
except through his son Pingala. We
get to the next stage in a mythical
account of the history of lexico-
graphy that prefaces the Cudamani
Nigandu of Mandalapurusa. In this
the author says that the Jina made
the original lexicon from which the
ganadharas and others made two
otherlexicons. Thenfollowstheverse:

Atz g Curw CGsdrer p
wodgrd Ipbs wHHE
QetsSt ardSp Codry b
Sarsyf Apisr 045
Shuse woysrH uredp
Guenflart Qeligrf Gy
Dl WiySTGh SHS
Qauaflgew Qausr oy GhbS!

In this verse, Mandalapurusa states
that countless lexicons followed the
three primitive works of jain origin,
and further, Divakara who was born
of a boon of the sun, and the famous
Pingalar made two lexicons in verse,
and that Mandalapurusa considering
the difficulty of learning both these
works together, (produced his own
work). Here we find the direct
connection between Divakara and a
lexicon for the first time; but notice
that it is Divakara, and not his son,
that is born by the grace of the sun;
and further there is no statement of
any directrelation between Divakara
and Pingala as father and son.

Now it seems from this that
Mandalapurusa’s account must be
deemed earlier than that contained
in the Payiram of Pingala-Nigandu.
Mandala gives an account of the
sources of his work. They were the
Divakaram and Pingala Nigandu.
His theory of the authorship of the
Divakaram seems to be a guess based
on the name of the work, in keeping
with the mythical origin of Tamil
lexicography he adumbrates in the
preceding verse; and the celebrated
Pingalar Apundsr flés Ahsnf is the
first fully human author he is
prepared to recognise. And the
author of the payiram of the Pingala-
Nigandu goes one step further and
makes Pingala, the son of Divakara,
by the grace of the Sun.

It seems to me from all this that
Divakarar, the author of the Diva-
karam, and the relation postulated
between him and Pingalar, are both
figments of imagination. The real
author of the Divakaram was
Sendan.
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There is one possible objection to
this view. Would Sa&ndan have
written all the flattering references
to himself in the colophons? I would
answer, it is not improbable;
compare the final versein the hymns
of Giianasambandar for instance.
Again, would Séndan have cited
himself as the example, as he does,
of @sre»L wr b an expression which
means ‘giving gifts without limit ’?*

S Qurn wibufs Cspglor Cuilips
Qsro oL b aumyurg Qsr@ds orgth.

This too may be explained as
written in a spirit similar to that in
which Dr. Johnson in his dictionary
defined Grub Street or lexicographer.

I have set forth the considerations
that have occurred to me on the
question of the authorship of the

Divakaram. I am no specialist in
Tamil, and I am well aware that the
definitive settlement of this question
will take much more research than
Iam capable of. My aim has been the
more limited one of drawing atten-
tion to certain prima facie considera-
tions that seem to deserve discussion
on the question of the authorship of
the earliest extant Nigandu in
Tamil. There is no greater need
than a critical edition of this classic
based on a careful collation of all
the MSS. available, and I have no
doubt that when such an edition is
undertaken by a competent scholar,
he will be in a position to decide
authoritatively most of the questions
which have been touched on in the
course of this note.

* Note on kodai-madam: This is a very interesting word. Madam comes from Skt.

Matha which Amarasimha defines as chatradintlayah, residence of students and others. In
Tamil the word has perhaps a closer connection with free feeding, a choultry or sattra.
The word sattra in Sanskrit has several meanings. To quote Amarasimha again :
Sairam acchddane yajne sudadane vanepica.

Satram means thus: (1) a cloth, (2) a sacrifice, (3) constant giving, and (4) forest. The
third of these meanings exactly corresponds to kodai-madam of Tamil, and stands also. in
close relation to free feeding. This meaning gives rise therefore to ‘the expression
annasatram, a place where there goes on constant free feeding, and kodai-madam, i.e., a
madam not only for feeding but for free gifts of all kinds. I may note, hov&"ever, that the
current view of this word is to derive it from wLew ignorance. Vide Puram, 142,
commentary.
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